RICK WAKEMAN

NORTH AMERICAN

TOUR 7/
[

”f,..‘h fl




{1& Designed and printed by Blue Egg Printing and Design Ltd.



WAKEMAN

WITH

THE
NATIONAL PHILHARMONIC
ORCHESTRA & CHOIR
OF AMERICA

& RLWrH ALY

%1 mokTo W BOETON
é = & E‘ L]
g

= =
E :—I...I-u':ﬂ\.l'.n- » NEW YOIK
Te FHILADELFHIA

cHicacow= @ FTTERURGH

DETACIT i
DENVER EALTIMOAE
L KANSAS

- ST LOUes L ]
HOLLYWEOD CARLATS

L] L]




Clavinet piano, Fender Rhodes 88 piano, 2 Stei

pickups, 18 channel mixer, B00w SAE amps., 3 2
Hammond C3 organ




Woark on the “"Joumey to the Center of the Earth™ actually
started in November 1971, but was shelved until the com-
pletion of “The Six Wives of Henry VIII™ in October 1972, The
work was written for full symphony orchestra and choir and is
in no deliberate way intended to be an attempt to fuse group
and orchestra, In fact, for no length of time are the two actually
playing together; however, | believe very strongly that the
corect use of archestra, choir and group, can add phenomenal
colour in presenting & work such as this. The narrations and
visual eHects are simply to make the music as meaningiul to
the listengr as it is to the performer.

There's a quote about Rick Wakeman's solo work that suitably sums up this
amazing man for all sessions.

It comes from MME's Tony Tyler, and is in the context of his glowing
appreciation of the “live™ debut of Rick’s "Journey to the Center of the Earth™,
staged ot London’s Royal Festival Hall in January 1974,

Tyler was talking about Rick being a confirmed romantic; and had touched
upon his quasi-"classical” contemporarnies, including Yes, of whom he has
been an integral part. Said Tony: “His solo elforts display more discipline,
more humanity, more humour, and a damn sight less pretentiousness than the
collected works of all those groups rolled into ona six-album set . . ."

And indoed they do! Rick Wakeman has all these attnbutes, and more — both
as a performer and 0% a person.

Four years ago, he was hailed as “Tomorrow's Superstar’” and “The Pop Find
ol the Year”. Today, this friendly, inoffensive young man has achieved and
honourcd both of these accolades, His debut solo work “The Six Wives of
Henry VIIIT was warmly received. His follow-up, the musical interpratation of
the Jules Verne classic, has added 1o these already numerous plaudits.

In the music papers’ poll awards for 1973 and 1974 Rick rated No. 1 keyboards
star an both sides of the Atlantic.

Wakeman had decided to become a concert pianist at 16, and went to the
Royal Academy of Music for 18 months to further that ambition. He studied
piang, clarinet and orchestration and was exposed to various other keyboard

instrumants. . .
Later, he taught music awhile; and took a few private pupils. And he also

started doing sessions for paople like Cat Stevens, T. Rex and David Bowie.

Rick was gigging in o pub when he met the Strawbs’ leader Dave Cousins.
His first tour for them was also his honeymoon with his wife, Ros,

Rick played for the Strowbs for 15 months, then quit to resume his lucrative
sossion work , . . but it wosn't long before he was invited 1o join Yes.

Rick is undoubtedly the finest rock pianist to emerge in recent years. Even at
hiz most explosive, his style remains focused, his approach direct. Wakeman's
gift is that his virtuosity can either interact cleverly within a group contoxt—
or easily produce an unfettered and entrancing solo.

That's Rick Wakeman—a man for all sessions!




FROM LEFT TO RIGHT: ASHLEY HOLT, BARMNEY JAMES, JOHN HODGSOMN (EARS

RICK WAKEMAN'S BAND

RCHGER NEWELL

A young-looking 25 years of age (unless you stond closer than six
yvards), and recently married with o kiddiowink due shortly, Roger is
fomed for propping up the bass end of the band, mnd the bar at the
Vabant Trooper, Holmer Green, Bucks. His other talents include writing
o Vauxhall Victors, and falting through pub windows. (Further in-
lotmation about this opisode upon request o Linle Chalfont Police
Station.) Hes improved tremendously at darts since rehoarsals started
A confirmed mamber of Alcoholics Unanbmous

Hickenbacker guitar, Burns guiter, Fonder guitar, 1 custom built pedal
board, J00wSAE amp., 4 JBL cabinets, 1 custom cabingl, Fender amp
Drinking prowess B,

JEFFREY CRAMPTON

Hiram Hampton, as he is afectionotely known, is undoubtedly either a
spy from MIS, or an ox-MLP. We have reached this conclusion becauss
he appears to be unable to complete 8 sontence without reducing the
band to jibbenng heaps of faughter. On recently applying for a ‘phona he
asked il the Post ONice could give him o rng 08 soon as they could fit
one in his house. A superb guitar player, but at present gnly an average
drnkor. and appalling dars playar.
Fendor guitar, Zematis guitar, Harplono guitar, Jedson guitar, 300w
Fendar amps., 3 JEL cabansts.
Drinking prowaoss B
BARMNEY JAMES
Bamay, the drummer of the owutfit, has two major hobbies. One is
practising the an of Kung Fu, and the other is hustling Rick for money
He's bloody good at both. At the tender age of 28, he iz now a fully
Bedged member of the Bond, having made his way vin Warhorse,
gand, Forum, and a couple of years sessioning in the States. He
£ gF Tor two years, but luckdy n the coum case
recernved 8 conditional discharge. Barney is descrbed by
hve rest of the lads as an wdwot,

Double Grotch drum-kit, 4 Rock timpanios, miscollanpous porcussion ond
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ENDED). GARY PICKFORD HOPEINS AOGER NEWELL, JEFF CRAMPTON

GARRY PICKFORD HOPKINS

Known to his fiends as Garry—we call hum “Gwymeth™, A wvery fne
Welsh ainger, bom in tha noxt village to lvor Emonuel. He adjusts his
age accordeng 1o the gid he's carmently with, and adjusis his trousers for
sumilar reasons. Garry fownd his way into the Band wis Wild Turkey, and
the §2 bus from Greenford, and should you hove any difficulty in
distinguistang him from Ashley (tho other sing-thing), “Gwyneth™ is tho
thin ane

Fender gustar, vocals

Drinking prowess B+

ASHLEY HOLT

thout estion the fatter of the two sing-things. He is also
oo of the main reasons bor Rick becoming a jibbering heap of clothes
saon ofier they met on the Top Rank circuit, where they served wndof
“Gargeant Ronnle Smith”, the bandieader. Soon after, Hick went {lal-
g 0 poy dispute, Le, dificulty in geting paid) Ashlay also loft with
miktary honours and most of Top Rank’s beer mugs and cutlery.

Aghlay s w

f

Vocala

Crinking prowess A—

JOHN HODGSON

to the “Journsy™ camp, Very fond of betting, We call
him L hing position of most of his horses A good
drimkar has taken up yodellng snce ke dr o baer mug
while taking a bath. His outstandang loatures ar often upsiand

Tha latest o

3 pimpany diums, 2 congas, gong. wibraphone, chimes, miscellaneous

PErCussInn

Drinking prawoss A+




The story begins on May 24th 1863 in Hambu
discover an old parchment in a 12th century book
princes who ruled over lceland. This parchment, wk
to be written by an alchemist of the 16th century &
“Descend into the crater of Sneffels Yokul, over which the s
and you will reach the centre of the earth, I have done this

Sneffels is a 5,000ft. high mountain in lceland, an &
And so the journey from Hamburg to lceland begin

PART 1 |
INTRODUCTION
HORIZON

SYMPHONY 1 IN D, OPUS 13 — Rachmaninov
played by U.S5.5.R. Symphony Qrchestra;
conducted by YEVGENY SVETLANOYV

SELECTIONS FROM "THE SIX WIVES OF HENRY VIII™ INTERDN
i} Catherine Parr

i) Catherine Howard

i) Ann Boleyn

PLUS SOMETHING COMPLETELY DIFFERENT




rg. when Professor Lidinbrook and his nephew Axel
called “"Heims Kringla™, a chronicle of the Norwegian
1en decoded into Latin and translated by Axel, proved
ind read as follows

hadow of Scatarns falls before the Kalends of July, bold trovefler
Armne Saknussemm

wtingt volcano, its last eruption having been in 1229
5

5 PART 2

"JOURNEY TO THE CENTER OF THE EARTH"

i] Journey

ii) Recollection

VIISSION i) Battle

iv) Forest

AND MAYBE SOMETHING ELSE COMPLETELY DIFFERENT




David Measham = a classical musician and conductor, who i also invelved with the
canlamporary m scone, Ho is the eal conducior for @ work such as “Joumay 1o tha
Center of the Ear

Doved had tha mosi sustera kind of training. He studied with Normen Del Mar st tha
Guildhall School of Music in London. Ho ook classes in compositon, os well as studying
veplin @l planoe, Whils ot the Gueldhall he formed his own Orchestra, the Camarada,
lormed by stwdents from the four London colleges who specialised in the presentation of
CORISMPOrEry MUt

Alter graduating, Measham joinod the BBC Symphony Orchestra as a violin player, He had

the distmction of being the younges! musician gver 10 joln that archestra

In 1967 ho was Loonard Bernstein's assistant in preparing performances of Mahlor's Tth and
Bih Symphomes, and he also served as has assistant for o senes of three TV concerts with
tha Londan Symphony Orehestra. In 1972 he conducted the rehoarsals for an all-Siavinaky
program, when Leonard Bernstomn becama ill, Bernstoin sasd of David Measharm: This is a
real talent. Measham s a forceful, and realous young conductor.”

But David Measham's sccomplishmants have not ofl been in the strictly classical Foeld, He
has boen very open and recoptive to the contemporary music achool of thought. He con-
ducted and recorded “Skies ol America”™ by Ormetta Coleman. Ho also conducied the
London Symphony tracks on Nell Young's “Horvest™ album, and was awarded o gold disc
lor conducting “Tommy™, tha rock opera

In Ociober and November 1973, Measham made o highly successful visit 1o Perth, Western
Austrolia, whore he conducted sevaral v and broadcast concerts with the Waost Australian
Symphony Orehestra. He was so highly acclaimed there, that Pollowing the sudden death of
the Principal Conductor Tibor Paul, wn Novembar, Measham was immadiotely asked to
succeed e, He 100k up this new poasition m March 1974

Bals Angles, Chiel Music Ca-agrdinatar for the United Siates
tour of “Joumney 1o the Center of the Earth™, has beon in the
music business lor some yoars now, éaver snce he poined
Decca/London s head of ther RCA record division, On
RCA Records opening independently in the United Kingdom,
he translerrad to ther new operaton a8 Intefnatvonal Heper-
toire Manager, later becoming head of their classical music
division and then Europeon Marketing Manager, working out
of London. Durng his tsma at RCA he wos also aclive as a
producer, being responsible for many recordings ranging
fram Tchotkovsky's 18127 to the soundirsck ablum ol
“Oilvwer”,

He lelt RCA mn 1972 to set up his own artists’ managomeant
company in London and 0 continue record production on an
indepéndont basis as well o8 o provide expadt sdvece toa all
facets of the music/record business

The National Philhormonec Orchestra and Choir of Amarica, comprising 45 players and 106
singars, s drawn from leadeng freelance musicians based in New Yook City.

Thay have been specially handpicked for this highly complex 20 city tour, for their wir-
fuasaty, stamina, and alcohal intake




Tosry Toplin, Marmator for “Joumney™, was trsined at the Royal Academy and has acted on
Broadway twice. He dropped out and want to Spain, whera he rapidly became both brown
and broke, ond therefore decided to return 1o the acting lactory at Stratlord-on-Avon.
lollowed by o briof spell of not sesing eye to eye with Lourence Olivier at the National
Thiater

He was the youngest octor over to take cwer the part of Creon in Oedipus, directed by
Peter Braoks, and starfing Sir Joha Giolgud as Oedipus with Evel Knievel a3 Richard Nixon,
and was asked to play Moratio in Mambet ot Stratlord (also Long John Sikver, but ralusad
to have & leg amputated).

He joined Poter Brook's futuristic production of Midsummer Night's Dream, plaiing the
part of Lysander, and after 8 successiul run on Broadway wani on a full Amarican four.
The production was nominated for an “Emmy” award in New York, and a world four
fallowed

Torry has just finished fiming the new “Alfie” maovie with Alan Price. He mot Rick inside a
totthe of Vat B9, His hero is Flash Gordon ond his favarile singer is Floronce Foxter

Editor's Mote — | known to one and all as Tesence Tablet

SOME USELESS INFORMATION FOR YOUR DIARY

Hates Bying

Favorita color = brown.

Is currently appearing in the pormegraphic version of Camalot — ranamed Comealot
Likes harsg-riding?

Fall in love on tour but can't take her back to England due 1o quaranting rogulations
Drinking prowess B,

Brian Lane. of “Deal-a-Day Lane”, as he is lovingly known, collects mast of the monay on
tour and then Koeps it. A manager with a turile’s ahell and serpentine haead, hoe i known
to promoters far and wide On bod financial dates, cumulus clouds Torm gvarhead like huge
wool packs heaped up in picturesque disorder, and he chcs. Has a nose for troulle which
doubles as o fleo’s ski-slope, each nostnl appeoning as if it wers the aisles of o Gathic
cothedral, the walls enhanced with mosses and bogeys from the Sinuscan opoch Alvar
reading this may well ceaso 1o be my manages Unloriunately he suffers from acne and so
& geclure is not available as it is currently on loan 1o the Mational Geographical Sociaty, as
a map af tha Himalayas!

A SELF-PORTRAIT — BRIAN LANE

Few managers hava the luck to be bom wonderiul, handsome. business-hke. honest, rual
worthy and concemed about the world. | am possibly the only ong! | would trade my life
for thi well-being of my nrtists, promoters, and audiences. and this radiant sall-appraisal in
evident immediately on meeting ma, My natural charm has taken me fram tho guiters of the
East End of London 1o the gutters of the West End of London. but | do care Editars
MNote — We decided to ond this drivel here, bul | expect you con Quiss ke it continues

Drinking prowess C+




Ladies and gentlemen — you are about to see one of the greatest spoctocles
known to sciencel Ignore the paper darts sailing overhead and the plastic cups
being erunched underfoot, and focus your attention on the mass of keyboards,
gven now emitting unhealthy warm-up squeaks; the music stands a-flutter
with sheaves of papers. and the odd roadie frantically ferreting for kinks in the
cables

Soon an impressive figure with llowing robes and streaming golden hair will
stride on stage and send a shock of recognition pulsating through your nerve
ends. He's the fire chief, complaining about those kids sitting in the centre
oisles. But after him — music!

Yes fnends, this is the “Journey 1o the Center of the Eorth”, the subway to a
rhythmic extravaganza of a kind not seen since Wagner unleashed a dragon
on stage during “Siegined”, and pioneared Glam-Classics.

Rick and friends (one hundred or so at the last check-in), hope you enjoy the

show, because they have put a lot of hard work inte bringing old-fashioned,
unashamed entertainment back into popular music. But apart from all that, a
senpus venlure lurks beneath the impressive logistics. There's an orchestra,
a group and a choir waiting in the wings, but they have coma to work together
on a project that represents a dream come true for the supremaly likeable and
talented Mr. Wakeman,

A classically trained panist, Rick has achieved international fame over the past
four years, from his work within the ever expanding horizons of rock.

He attained a grounding in all kinds of music when he became one aof the
mast in-demand young session musicians in London, working with everybody
from David Bowie to Al Stewart and John Willams. And then he swiftly
became known to a wider public when he jeined the Strawbs, a band led by
Dave Cousins that was rapidly branching out from lolk roots.

His kebyoard wizardry ultimately flowered when he was invited to join Yes
and that immaculate technique was applied not only to the piano and organ,
but Moog synthesiser, Mellotron and electric pianos. In an age of singers and
gumnarists, Rick became a star, not only due to his undoubted technigue, but in
his aality 1o communicate to audiences.

But there was more that Rick had to achieve, and his innate desires to write
as well as play, meant that the composer Wakeman had to find room for
expression. Eventually there was a parting of ways, and in the summer of 74
he left Yes to concentrate on his own music. He had already performed his
first solo concert. at the Royal Festival Hall, London, in January, when
“"Journey” received a ropturous audience response and critical acclaim. And
the ‘live’ LP from the concert, joined his first solo album *“The Six Wives of
Henry VI in gaining ‘gold’ status.




Rick's composition, inspired by his favorite childhood reading, the Jules Veme
science fiction masterpiece, was his first extended work, on which he was
helped by arrangers Wil Malone and Danny Beckerman,

It was originally intended 1o be a one-off concert, and the cost of presenting
Rick with the London Symphony Orchestra and English Chamber Choir con-
ducted by David Measham, seemed daunting. But a second performance at
London’s Crystal Palace in the summer proved another success, and finally the
plunge was taken — a full American tour, with the finest musicians available!

Tonight you'll here the complete “Journey”, plus selections from “Henry™ . . .
and a few surprises, Joining forces with the National Philharmonic Symphony
Orchestra & Chaoir of America will be a fine group which Rick pul together
soon after leaving Yes. The two singers are Gary Pickford-Hopkins and Ashley
Holt, Jeff Crampton is on guitar, Roger Newell on bass, John Hodgson per-
cussion, and Barney James drums. Rick met the nucleus of the band when he
dropped by one night for a drink at his local pub, The Valiant Trooper. Ashlgy
was a friend from ages past, and soon Rick found himsell sitting i, his road
managers piling in as much equipmant as would it into the bar, much 1o the
amazement of the regular customers. The pub was swiltly packed with fans
gach Sunday night, a5 Rick and the band jammed on the blues and soul
favourites. But with cars parked all over the quiet country vorges, neighbours
began to complain and eventually the sessions had to be stopped. By this time,
Rick had quit Yes and with a few additions, the pub band (much to thair
delight and no small amazement), found themselves pitched into the excite-
ment of first the London concerts and then the LS, tour.

The success of “Jouwmney to the Center of the Earth™, with its ringing,
memorable themes, moments of drama durning the battle sequence, and
splendid fusion of rock and orchestral textures and rhythms, has encouraged
Rick to further endeavors. “One day, I'd love to wnite a keyboard concerto,”’
he says. “In a funny way | see what I'm writing as a kind of progression on
the light classical music of the "forties and “fifties. Mot 100 heavy, but not 1oo
ephemeral. I'd like to think it appeals to people who enjoy classical music,
but also appreciate heavy rock. I'm learning all the time from these experi-
ments.”

Wakeman's next big project will be a work provisionally titled "The Myths and
Legends of King Arthur and the Knights of the Round Table,” and, says Rick
— “the possibilities are endless!™ He hopes to stage a concert that will re-
semble o medieval pageant actually in the grounds of Tintagel Castle, in
historic Cornwall, next Spring. It seems unlikely that this particular extrava-
ganza will be taken on a tour of the Stotes, unless the entire castle could be
dismantled and flown across the Atlantic, then reassembled at each gig. And
one doubts whather even the charm of Wakeman could persuade the roadies
to hump several thousand tons of rock — as well as the Moog synthesisers.

And now, fix your safety heimet, climisng boots and rope, and prepare 1o
plunge into the bowels of Mr. Wakeman — and Mr, Verne's imagination. 1t'll
be an exciting journey! CHRIS WELCH, Malody Maker 1974




My most grateful thanks 1o

Frank Barsalona and all at Premier Talent Associations (not just my agency,
but a family of friends).

Brian Lane, my manager, money collector, money counter and moneay grabbar.
A&M Records, for being A&M Records and occasionally advancing me monay,

Clair Bros. Audio and Crew, for supplying our sound system, buzzes and
crackles.

The Promotors, for supplying the concens.

Will Malone and Danny Beckerman, for the orchestration of “Jourmey™.
Margan Studios, London, for the loan of Paul Tregurtha.

Tait Towaers Lighting Ltd., for the hire of the lights,

Denise Gandrup, for making my capes.

Steinway Piano Co., for their co-operation.

‘Fat’ Fred Randall, Tour manager (i.e. makes sure enough liguor is available).
John Cleary, Preduction manager,

Toby and lan, road managers.

Tony Merrell, Electronics technician,

Dick Parkinson and Rainbow Productions, for our light show.

Krissy and Sandy at the office, for their patience.

Qur pilots, for staying sober,

Our hotel managers, for bravery,

Tidal Wave Promaotions Inc., for all their help,

Wrigleys, Bold, Coca-Cola, Chevrolet, for pinching their jingles.
Budwaiser, for helping us to sleep at night.

Alka-Seltzer, for helping us to get up in the morning.

Event Structure Research Group, for making inflatable replicas of the band's
meathers-in-law.

Robert Angles, for co-ardination.
Roy Ericson, for our travel,

British Intelligence and The Brains of British Organisation for the supplying of
our roadcraw.

Special thanks to David Measham, the conductor, Arthur Aaron and

The National Philharmonic QOrchestra and Choir.

All members of the entourage appear by courtesy of huge quantities of aleohol,

AND MANY THANKS TO YOU FOR COMING. RIGH
I
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NEXT ALBUM OUT EARLY NEXT YEAR “THE MYTHS AND LEGENDS
OF KING ARTHUR AND HIS KNIGHTS OF THE ROUND TABLE"
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